
  

 
 
AERIAL LANDSCAPES 

 
Aerial Landscapes is the culmination of more than four years of individual and collaborative work 
by four researchers: two artists, Nicky Bird and Onya McCausland, and two art historians, 
Katherine Jackson and Joy Sleeman. Their collaboration began with synergies between research 
interests, developed through conversations and shared dialogues, explorations in the archive of 
Flat Time House and on the ground in the landscape. It was energised by McCausland’s research 
into painting and coal mine waste, catalysed by a symposium at University College London, and 
continued in a one-day event, Aerial Landscapes, at Flat Time House on 19 October 2019 in the 
kitchen of Flat Time House: the room John Latham called The Body Event.  

 
Aerial Landscapes finally manifested in a publication with contributions by the four researchers, 
designed by Robert Mead, and with an introduction by Gareth Bell-Jones, launched at Flat Time 
House on 30 November 2023.  
 
This display accompanies the launch of the book, exploring and reflecting on the process of 
research, including art works and archive materials selected by the contributing artists and art 
historians from their own work and from the John Latham Archive and John Latham Collection at 
Flat Time House.  
 
Bings are huge piles of shale, the detritus of the oil industry in Scotland. They are the waste 
remaining after the oil has been extracted from material mined from under the ground, 
accumulated in vast heaps on the earth’s surface. John Latham first became aware of the bings 
while on an Artist Placement Group (APG) placement with the Scottish Office in 1975–6. Latham 
saw the bings as art works, and viewed a large group of bings, which he named ‘Niddrie Woman’, 
as a vast monumental schema of humanity and planetary time. He campaigned to preserve the 
bings, in their entirety, as art.  
 
The bings that feature most prominently in Aerial Landscapes – the event, book, and this display – 
are the Five Sisters (sometimes identified by Latham as the ‘distant hand’ of Niddrie Woman), and 
those Latham designated as ‘Niddrie Woman’. The bings became the final resting place of John 
Latham’s earthly remains, when his ashes were scattered here on the bing known as the Heart. 
 
Aerial Landscapes contributes to research on contemporary landscape perspectives and the ways 
in which artists participate in industries beyond the art world and academia. It develops thinking 
about key works by artist John Latham, and sheds new light on the pioneering work of Barbara 
Steveni, artist and co-founder of APG, an innovator in negotiating artist placements including in 
industry and government departments. The project focuses on a placement with the Scottish 
Office in 1975–6 and considers the impact, value and significance of artists reaching beyond their 
disciplinary 'frame'. Steveni died in 2020 (the event in October 2019 was one of the last in which 
she participated) and the publication is dedicated to her. 
 
The display will remain available to view by appointment, Wednesday–Friday 12pm–6pm until 15 
December 2023. Please email info@flattimeho.org.uk to arrange a viewing. 
 

Aerial Landscapes, 94pp, colour, edition of 300, edited by the authors and Linda Schofield, 
designed by Robert Mead, printed in the UK by Westerham, 2023. Published with the support of 
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In The Mind are art works by 
Nicky Bird, John Latham and 
Artist Placement Group, archive 
documents and photographs 
 
1. Five Sisters Bing, 1976, 
Photograph from the John 
Latham Archive  
 
2. Letter from John Latham 
designating the bings the status 
of Works of Art, 1976 
 
3. Letter from John Latham to 
Lawrence Daly, National Union 
of Mineworkers, 30 August 1980 
and attached notice and 
proposal ‘To all mineworkers’, 
John Latham Archive at Flat 
Time House 
 
4. Artist Placement Group, 
‘United Kingdom Corporation 
Consolidated Statement of 
Condition’, magazine inserts for 
inclusion in Studio International 
magazine, 1971 
 
5. Nicky Bird, Heritage Site, 
2014-2016/ 2020, two 
photographs, part of a 
multimedia work of 
photographs, house model, 
animation, audio and scent. In 
collaboration with 
The Calder History Group, West 
Calder, West Lothian.  
 
6. Three aerial details of Niddrie 
Woman (undated) 
 
In The Brain are artworks by 
Onya McCausland 
 
7. Onya McCausland, 54º34 
07.37N 0º57 42.87 W #2, 2023, 
Pigment in oil on canvas, 40cm x 
45cm 
 
8. Six Bells Mine Water 
Treatment Scheme 51º43 33.56 
N 3º07 58.63W 638m, Screen 
shot taken from Google Earth, 
July 2013 Map Data 
 

 
 
 
 

 

                  
 

  

1 
 

  

2 + 3 
 

  

4 
  

5 
  

6 
  

7 
  

8 
  

9.  Ordnance Survey Photo 
Mosaic Sheet of Midlothian by 
the RAF, February 1950,  
reproduced with the permission 
of National Library of Scotland, 
lent by Nicky Bird 
 
In The Body Event a screening of 
an archive journey by Barbara 
Steveni revisiting the bings; and 
an aerial view of Niddrie Woman 
 
10. Barbara Steveni, I am an 
archive 
 
11. Aerial view of Niddrie 
Woman, unmounted photo 
print, from the John Latham 
Archive  
 
In The Hand are artworks by 
Nicky Bird, Onya McCausland 
and John Latham 
 
12.  Nicky Bird, Five Sisters, West 
Calder, March 2014, Colour 
photographs 
 
13.  Onya McCausland, 54º34 
07.37 N 0º57 42.87 W #1, 2023, 
Pigment in oil on canvas, 110cm 
x 130cm 

 
14. John Latham, parts of an 
artwork, Niddrie Woman, 
photoboard, 1976, including 
photographs by Rita Donagh and 
shale from the site. Photographs 
include an aerial detail of 
Niddrie Woman; a view of 
Niddrie Woman in a composite 
of two photographs with post-it 
affixed which reads ‘Rita’s?’; a 
photograph of Niddrie Heart, 
labelled ‘Heart’; and a view from 
the Niddrie Woman 
  
15. John Latham, View of 
Niddrie Woman with proposed 
monument from Niddrie Heart, 
photo print with pencil, 
mounted on board 
 
16. Shale from Niddrie Woman 
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